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CTYAEHTM MY3UYKMX AKAZLEMAJA 113 TPALA 1 CA uetmum HACTYNAJY

Y oxsBupy nmq:ecralmje
-Mjeceny nomroBama gesa” y

Kpamesckom nozopumry 3et-

CKH JIOM Beucpac, y 20 qacosa,

Gmhe oOjpkaHl 3aBpIIHA KOH-
uepT crygeHara My3sHUKHX
akagemunja n3 ['pana u ca [ern-
ha.

¥3 acacrenug]y aMepHUYKOT
NHjaHECTE ® KOMHO3HTOpa
Exyna Amepmja, a moj MeH-
TOPCTBOM NPOCHAB/LCHOT [J€3
TpyOata # KOMIO3HTOpa Ipod.
Crjenka I'yra, na xounepry he
VAPYXCHH Y pa3HOBPCHE Ile3
ancamOJie, HACTYIHTH HHTEP-
HalMOHaJIHA €KHNa CTyJCcHaTa
oJIcjeKa sa e3 My3nuke akaje-
muje B3 I'pana: Imarpu Kosa-
jenko - rarapa, Tyomo YcHra-

3AJEQHO Y 3ETCKOM JOMY

3aBpLuHN KOH

a0 1 Enec Taxmposmh - xia-
ﬂ?ﬁep'r Auym m;majan BOKaJI,
Kalll - KOHTpa-
Hac, Oner Mapkos - 6y0meBn,
3aTEM cTyneaTH Mysmke aka-
nemuje lletnme: ®wmn Ia-
spanosuh - rurapa, Usan Ma-
osah - xkuaemp, Cama
anukosnh - Boxan, Mumsoje
IIuhypuh - Gac, Credan Ila-
suhesnh - caxcodon, Jle aﬂ
Jbyjuh — Tpombon 1 baaxo
— 6y6meBH.

I.’ic'rmcxa nybiaaka he aMma-
TH OPHIHKY /1a Y)KHBa H Y My3H-
Epamy YYeHHKa YMJETHHUKE
IMKOJC 32 My3HKY H Oaner ,Ba-
ca ITasuh™ u3 Iloaropmme Use
Kocrnh, Karapune bo-
ruhesuh, Cnasena Jbyjuha u

OHHIIAMa, KOJ& Cy BO-
jeranuE Crjenko L'yt i

JIHO €yKaTHBHOT IPO-
rpama Manudecrangje u jej{un-
CTBEH Ha3HBOM ,Jazz Language
Application and Communication
in the Repertory Ensemble”, no-
npxan off CBjeTckor ynuBep3H-
TeTcror ceppuca WUS Aycrpa-
Ja Ha KoHKYypcy 3a MHoBaTHBIHC
NpoOj¢KTHE mHjacje y obnacth
aKajgeMcke capajime H3Mmeby
AYCTPH|CKHX H IPHOTOPCKHX
BHCOKONIKOJICKHX HHCTHTYIH-
ja. 311




